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ABSTRACT 
 
DEWI YULIASTUTI, A.320.070.132. REVENGE  IN OLIVIER MEGATON’S 
COLOMBIANA MOVIE (2011): A PSYCHOANALYTIC APPROACH. RESEARCH 
PAPER. MUHAMMADIYAH UNIVERSITY OF SURAKARTA. 
This research investigates how the revenge influences the major character’s 
personality development in Olivier Megaton, viewed for an individual psychological 
approach, especially behaviorist perspective. Therefore, the study analyzes the movie in 
terms of its structural elements based on the individual psychological perspective. 
This study belongs to qualitative study. In this method, the writer uses two data 
sources; they are primary and secondary data sources. The primary data source and the object 
of the study is the movie, Colombiana itself. Meanwhile the secondary one is any books of 
literature and psychology related to this study. The writer collects the data from both primary 
and secondary data sources in a sort of document evidence. 
The result of the data shows the following conclusion: first, the dominant influence 
building Restrepo's personality is his family, especially her daughter. Her personality is like 
her father. Second, Cataleya becomes a quiet girl when she was young. This is all because of 
love, love from her parent. In this movie, Cataleya change to be strong, smart and killer 
person because of his family’s influence. 
Keywords: revenge, killer, smart, pains, angry. 
 
 
 
 
 
 
 
 
                Consultant I                                                                         Consultant II 
 
 
 
 
 
Drs. Abdillah Nugroho,  M.Hum.                           Nur Hidayat, S.Pd. 
                NIK. 589                           NIK. 771 
             
 
 
 
 
 
Dean 
 
 
Drs. H. Sofyan Anif, M.Si. 
NIK. 547 
ix 
 
TABLE OF CONTENT 
 
APPROVAL  ............................................................................................................. i 
TESTIMONY ........................................................................................................... ii 
ACCEPTANCE ........................................................................................................ iii 
MOTTO…………………………………………………………………………....  iv 
DEDICATION  ......................................................................................................... v 
 ACKNOWNLEDGMENT ...................................................................................... vi 
 ABSTACT ................................................................................................................ viii 
TABLE OF CONTENT  .......................................................................................... ix 
LIST OF FIGURE………………… ........................................................................ xii 
CHAPTER I    INTRODUCTION ......................................................................... 1  
A. Background of the Study ...............................................................................  1  
B. Literature Review  .......................................................................................... 5 
C. Problem Statement  ........................................................................................ 5 
D. Limitation of the Study  ................................................................................. 5 
E. Objective of the Study ................................................................................... 5 
F. Benefit of the Study  ...................................................................................... 5 
1. Theoretical Benefit  ........................................................................................ 6 
2. Practical Benefit  ............................................................................................ 6 
G. Research Method ........................................................................................... 6 
1. Type of the Study  .......................................................................................... 6 
2. Object of the Study  ....................................................................................... 7 
3. Type of the Data and the Data Sources  ......................................................... 7 
a. Primary Data  ........................................................................................... 7  
b. Secondary Data  ....................................................................................... 7 
4. Technique of the Data Collection  .................................................................. 7 
5. Technique of the Data Analysis  .................................................................... 8 
H. Paper Organization  ........................................................................................ 8 
 
CHAPTER II   UNDERLYING THEORY  ........................................................... 9 
A. Notion of Psycoanalityc Theory  ................................................................... 9 
B. Structure of Personality  ................................................................................. 9 
1. Id  ................................................................................................................... 10 
2. Ego  ................................................................................................................ 11 
x 
 
3. Superego  ........................................................................................................ 11 
C. Structural Element of the Movie  ................................................................... 12 
a. Characteristic and Charactherization  ...................................................... 12 
b. Plot  .......................................................................................................... 13 
c. Point of View ........................................................................................... 13 
d. Theme ...................................................................................................... 14 
e. Inten/Message  ......................................................................................... 14 
f. Symbol  .................................................................................................... 14 
2. Technical Elements  ....................................................................................... 15 
a. Mise – en – Scene  .................................................................................... 15 
1) Setting  ........................................................................................................... 15 
2) Costume and Make - Up  ............................................................................... 15 
3) Lighting  ......................................................................................................... 16 
4) Figure Expression and Movement (Acting)  .................................................. 16 
5) Cast ................................................................................................................ 16 
b. Cinematography  ...................................................................................... 17 
1) Photographycal Quality of Shot  ....................................................................  17 
2) Framing of Shot  ............................................................................................ 17 
3) Duration of Shot  ............................................................................................ 18 
c. Ways of Editing  ....................................................................................... 18 
1) Establising Shot ............................................................................................. 18 
2) Re-Establishing Shot  ..................................................................................... 19 
3) Eyeline Matching  .......................................................................................... 20 
4) Match on Action  ............................................................................................ 21 
5) Cheat Cutting  ................................................................................................ 22 
6) Cross Cutting ................................................................................................. 22 
d. Sound  ...................................................................................................... 23 
A. Theoritical Application  ................................................................................. 23 
CHAPTER III   STRUCTURAL ANALYSIS  ...................................................... 25 
A. Structural Elements of Colombiana Movies  ................................................. 25 
1. Narrative Elements  ........................................................................................ 25 
a. Character and Characterization  ......................................................... 25 
b. Casting  .............................................................................................. 29 
c. Plot  .................................................................................................... 30 
d. Point of  View ....................................................................................  31  
xi 
 
e. Theme ................................................................................................ 32 
f. Intent/Message  .................................................................................. 33 
g. Symbol  .............................................................................................. 33 
2. Technical Elements  ....................................................................................... 33 
a. Mise – en – Scene  .............................................................................. 34 
1) Setting  ......................................................................................... 34 
(a) Setting of Place  ..................................................................... 34 
(b) Setting of Time  ...................................................................... 35 
2) Set Dressing and Props  ............................................................... 35  
3) Costume and Make - Up  ............................................................. 37 
4) Lighting  ....................................................................................... 37 
5) Figure Expression and Action  ..................................................... 38 
6) Casting  ........................................................................................ 39 
b. Chinematography ..............................................................................  40 
1) Photographical Quality of Shot .................................................... 40 
2) Framing of Shot  .......................................................................... 40 
(a) Angle ….................................................................................. 41 
(b)Distance.................................................................................... 41 
(c)Editing...................................................................................... 44 
(d)Sound....................................................................................... 44 
3) Duration of Shot  .......................................................................... 45 
A. Discussion  ..................................................................................................... 45 
CHAPTER IV   PSYCOLOGICAL ANALYSIS  .................................................. 47 
xii 
 
LIST OF FIGURE 
 
Figure 1. Cataleya 8 Yeaers Old........................................................................................ 27 
Figure 2. Cataleya 15 Years Later...................................................................................... 27 
Figure 3. Danny................................................................................................................. 28 
Figure 4. Emilio................................................................................................................. 28 
Figure 5. Agent Ross......................................................................................................... 29 
Figure 6. Richard............................................................................................................... 29 
Figure 7. Marco.................................................................................................................. 30 
Figure 8. Shot 1. Piont of View 1....................................................................................... 31 
Figure 8. Shot 2. Point of View 2....................................................................................... 31 
Figure 9. Cataleya’s in Thought......................................................................................... 32 
Figure 10. Cataleya in Dialogue......................................................................................... 32 
Figure 11. Bogota, Colombia.............................................................................................. 35 
Figure 12. Miami’s Airport................................................................................................. 35 
Figure 13. Chicago............................................................................................................. 35 
Figure 14. Shot 1. Action Dress......................................................................................... 36 
Figure 14. Shot 2. Daily Dress.......................................................................................... 36 
Figure 15. Shot 1. Prop. Cell.............................................................................................. 37 
Figure 15. Shot 2. Prop. Hometheatre................................................................................ 37 
Figure 16. Shot 1. Dark Lighting....................................................................................... 38 
Figure 16. Shot 2. Brght Lighting...................................................................................... 38 
Figure 17. Shot 1. Source Cam.......................................................................................... 38 
Figure 17. Shot 2. Source Sun........................................................................................... 38 
Figure 18. Shot 1. Color Green......................................................................................... 38 
Figure 18. Shot 2. Color Natural....................................................................................... 38 
xiii 
 
Figure 19. Shot 1. Back Side............................................................................................. 39 
Figure 19. Shot 2. Frontal Side.......................................................................................... 39 
Figure 20. Straight Angle................................................................................................... 40 
Figure 21. Shot 1. Extreme Long Shot.............................................................................. 41 
Figure 21. Shot 2. Long Shot............................................................................................. 41 
Figure 22. Medium Long shot............................................................................................ 42 
Figure 23. Medium Close Up............................................................................................. 42 
Figure 24. Extreme Close Up............................................................................................. 43 
 
 
 
 
 
 
 
 
 
 
